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Author's Note 


The author takes great pleasure in stating 
to the student, that everything which patient 
research, practical experience and knowledge (of 
my favorite instrument) could suggest, has been 
brought to bear to make this the greatest and 
most comprehensive method for the saxophone 
ever attempted. 


The plan of study is thorough and progressive, 
and if strictly adhered to, cannot fail to produce 
a first-class performer. 
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The Saxophone 


The Saxophone was invented about the year 1845 by 
Adolphe Sax, a Belgian, living in Paris, France, who 
named it after himself. 

Originally the Saxophone was very cumbersome and 
not easy to manipulate, but it has been improved to 
such an extent within recent years that the most difficult 
passages may now be executed with comparative ease 
and little practice. It is now recognized as an indis- 
pensible instrument in both brass and reed bands, and 
has also found a place in the orchestra. 


The Saxophone family consists of the Soprano in Bb,— 
the Alto in Eb,—the Melody Tenor in C,—the Tenor 
in Bb,—the Baritone in Eb, and the Bass in Bb,—all of 
which are used with brilliant effect. 

The Alto Saxophone is the principal instrument. If 
two are used they should be Alto and Tenor,—then 
adding Baritone. 

The tonal quality of the Saxophone is very smooth 
and pleasing to the ear, and its mechanism permits of 
very brilliant execution. 


Position of the Body 


The head and body must be kept erect, the weight of 
the body resting on the right leg, while the left foot 


should be a little advanced. In sitting, the position in 
which the mstrument is held is just the same. 


Manner of Holding the Saxophone 


_A strap which is attached to the instrument and 
placed around the neck of the player, enables him to 
hold it with comfort and steadiness. Such a strap is 
used on all the models except the Soprano (Clarinet 
Model). ' 

The right hand is placed at the lower end of the instru- 
ment, and the thumb under the hook, which aids in 
balancing it. 


The left hand is placed at the upper part, the thumb 
on the button below the octave key. 

The instrument hangs toward the right just about 
where the thumb of the right hand touches the vest 
pocket (Alto Saxophone). The other Saxophones must 
be held in the same position although the greater size of 
the instruments might change the position of both arms 
slightly. 


Adjusting the Reed 


The reed must be placed on the flat of the mouthpiece 
so that the tapered edge comes about even with the top 


end of the mouthpiece. It must be fastened securely at 
the lower end with the ligature. 


Position of the Mouthpiece 


The mouthpiece, with the reed underneath, is held 
between the lips and a little less than half of its curved 
part is covered. 
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Draw the lower lip easily over the teeth so that the 
reed does not touch the teeth. The upper teeth are 
applied to the mouthpiece. 


To Produce the Tone 


Keep the lips around the mouthpiece so that it is im- 
possible for any air to escape through the corners of the 
mouth. Then bring the point of the tongue to the end 
of the reed, where it is easiest to press it against the 
mouthpiece. Draw the tongue back sharply allowing 
the breath to escape into the mouthpiece with a “T” 


effect. 


These movements of the tongue constitute what is 
called “‘Tonguing.” 


The tonguing must be executed vigorously so as to 
set the column of air into immediate vibration. 


Tuning 


Before starting to play, always warm up the instru- 
ment by blowing your warm breath through it, or by 
preluding a little if possible. Heat and cold have 
opposite effects on the Saxophone. When cold, the 
instrument is flat and when warm it becomes sharp. 


The pitch can be regulated to a certain degree by 
pulling out the mouthpiece when too sharp, and pushing 
it in further when too flat. 


Too much pressure on the reed will make the pitch 
too sharp, while using too little pressure will create the 


opposite effect, and the quality of tone will be harsh 
and disagreeable. 

Many good instruments are played out of tune in this 
way. If the ear is carefully trained, the performer will 
have little difficulty in playing well in tune. 

Care should be taken to avoid swelling of the cheeks 
as this not only looks bad but impairs the quality of tone 
and surety of attack. It would be advisable to stand 
before a mirror occasionally when practicing in order to 
correct any faulty position, and so that any contortions 
of the face may be avoided. 


Care of the Instrument 


Be careful to keep your instrument clean. A small 
soft brush is very useful for removing dust from between 
the keys. 

If the pads should get wet, they should be dried im- 
mediately with a cloth. 


Dust or dampness harden the pads and clog the open- 
ings, preventing proper covering of the holes. 

When the pads become hard and stiff they should be 
replaced with new ones. 

The springs should be oiled occasionally. 


Before Playing 


Be sure that your reed is not too stiff or too soft. If 
too stiff, it not only produces a dry and harsh tone, but 
is also injurious to the player. If too soft, the tone will 
be thick and unnatural. This defect is particularly 
noticeable in the lower and higher registers. The lower 
notes will not respond readily except with exertion, indi- 
cating that your reed is too hard, and when the higher 
notes sound thin and unnatural and are unresponsive, it 


After 


Remove the reed and dry it. Then dry and clean the 
saliva from the mouthpiece. Any moisture on the keys 
or pads should also be removed with a soft cloth. 

It is advisable to keep the reed removed from the 
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is generally because the reed is too soft. A reed which 
answers both purposes must be used. 

Before applying the reed to the mouthpiece, it should 
be moistened or wet at the thinner end. See that it 1s 
not curved as that would stop the tone production. 

To straighten a reed, moisten it, then place the curved 
part.on a flat surface pressing it there with your thumb 
for a few seconds. _ 


Playing 
mouthpiece until it is to be used again. 


The reed should be placed in a box, preferably against 
a piece of glass. In this manner it will keep straight. 


How to Practice 


Practice regularly each day, if possible. 

Do not attempt too much at first and do not get dis- 
couraged if the first studies prove tiresome and mo- 
notonous. 

Play all music exactly as written. 

Do not over-exert yourself when playing. 

Practice in such a manner that you can play without 
apparent effort, and can derive pleasure from it. 


Do not practice too long at one time. Too much or 
too strenuous practice is as harmful as too little. 


Listen carefully and you will hear if a tone is good Or 
bad. 


Hold your instrument steady so that it cannot move 
and interfere with the good quality of tone and the 
execution. 


What to Practice 


Practice whatever may be necessary and what you are 
not familiar with. Sustained tones should be practiced 
a few minutes each day before anything else. This helps 
to strengthen the lips and will improve the quality of 
tone. This is very important, as a good tone is the 
performer's most valuable asset. 

Do not fail to practice all sorts of exercises and scales. 


’ 
In striking tones, especially in rapid execution, the 
fingers and the tongue must work simultaneously. 


Give particular attention to the quality of tone, also 
to style of performance and to phrasing. 


Avoid the “tremolo” or “vibrato” style of playing. 
See that your tone is absolutely clear and pure. 


Transposition 


Learn to transpose. This is a positive necessity for 
professionals and is very convenient and desirable for 
amateurs. It should not be studied however, until the 
pupil has a fair knowledge of the rudiments of music and 
is beyond the first stages of playing. 

It is very essential that the performer who expects to 
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play in orchestra, should have knowledge of the Bass 
Clef, the Tenor Clef and the Treble Clef, which are the 
three principal ones. . 

With a knowledge of the Treble and Bass, all the 
other Clefs are easily acquired, and transposition becomes 
very simple and easy. 


- List of the Principal Words used in Modern Music 13 


With their Abbreviations and Explanations 


it eo ae to,in or at; a¢ in ti 
Accelerando (accel.). Gradually increasing the ape 


eed 
ACCORE IG 3 mp agis on certain parts of the measure 


Adagio. .... . .Slowly leisure] 
da fits (ad lib). t pleasure; of in strict time 
4 due (a2)... . .To Be played by both instruments 
Attato. .... . . Restless, with agitation 
Al or Alla... ... In the style of 
Alla Marcia... .In the style of a March 
Allegretto... ... Diminutive of allegro; moderately fast, lively; 
faster than andante; slower than allegro 
Allegro atleie! a; Lively; brisk, rapid. 
Allegro assai. . . . Very Tapidly 
Amoroso .... . . Affectionately 
pee ae da) ss ae ocerately slow time 
ndantino ... . .Diminutive of andante; strictly slower than an- 
dante, but often ceed the reverse sense m4 
Anima,con|. .. . With animation 
Animato 
A piacere. ..... At pléasure; equivalent to ad Jidttum 
prmerstonaty, . . . Lmpassioned 
rpeggio . ... . .A broken chord 
PABBOS tes os ict ap 5» ery; Allegro assai, very rapidly 
Atempo...... Int et Sees iempe : i 
PRGOM Nt: x) et ess Attack or begin what follows without pausing 
arcarolle ..... A Venetian boatihan’ss song 
Dy 5 ee Twice, repeat the passage 
Bravura...... Brilliant; bold; spiritec 
Brillante. ..... Showy, sparkling, brilliant 
aoe, oc SN, Ae With much spizi : : 
adensa...... An elaborate, florid passage introduced 
a8 al embellishment 
Cantabile. ..... In a singing style 
Cansonstia. .... A short song or air. 
Capriccio a . ...At pleasure, ad libitum ; 
Cavatina...... An air, shorter and dasa) than the aria, 
and in one division, without Da Capo 
Chords) 40. Shiet The harmony of three or more tones of 
different pitch produced simultaneously 
Aa ee eee A supplement at the end of a composition 
Col or con ..... With 


Crescendo (cresc.) . .Swelling; increasing in loudness 
eroredal 2: rom ep 

Da Capo (D.C.) . .From the beginning 

Dal Segno (D.S.). .From the sign 

Bee enaclarerese:) Decreasing a strength 
iminuendo (dim.). Gradua softer 

Piette. as Div. ded, each part to be played by a sep- 


arate instrument 
Police (dol.) . . . .Softly; sweetly 
Dolcissimo..... Very sweetly and softly é 
Dominant. ..... The fifth tone in the major or minor scale 
Sea or Duo ....A compassion for two performers 

De Migs Mines + toac n 
eile ee Regent, graceful , 
meTgico...... ith energy, vigorous ; 

Enharmonic bee. ait in pith, bu different in notation 
Hspressivo..... With expression 
ee. ee The concluding movement 
Wine ......--s eend | 


Ss a @ e's 


d 
Forte on (Sp) - - ecent strongly, diminishing instantly to 
o 


ian 

Fortissimo (ff). . .Yery loud 

porte eae ’ ‘Indicates that a note or chord is to be 
strongly accented 


Parsee. Force of tone or 
oco,eon. .. . .With fire; with spirit 
#0coso....... Joyously; Playful y 
WIMSEO. 6 nd yes Exact; in strict time . 
Grandioso...... Grand; pompous; yinjceltic 
ee tT ae eae. F Very slow and solemn 
51080 0... sae Gracefu y ae 
armony...... n general, » combination of tones, or 
chords, producing music : 
Key, note. ..... The "er degree of the scale, the tonic 
amente ....Ver ad in style 
ZLarghetto TRI ee: - Slow, ut 2 40 slow as Largo; nearly 
ike antino 
ry (eae Broad and slow; the slowest somo mare 
egalo.....--- Smoothly, the reverse of staccat 
hedger-line. .... A small added line above or below the 


i etesko tempo. . .In the same time, (or tempo 


geen lace. Play as written, no longer, an 
poe ree nave higher or lower ” ! 
oe ‘troppo. . Lively, but, not too much so 
hari et se {ise dics y; ignified 
Maggioré...---. Major Ke 
Marcato......-- Mark d 


Meno. ..+ sees ess kl 
5 pee Pe Heit qui clorately 


Mess0-piano (mp) . poderare % soft 


Minore finor Key 
o@erato. .... . moderately. egro moderato, Mod- 
Moderat Moderately All derato, mod 
erately fas 
in. AO ear obcee = very 
orendo...... ng awa 
MOSCONE wastes $c E wivalent to rapid. Pi mosso, quicker. 
Motown See ce ofa Con moto, with animation 
CT ees ee ee oO 
Notation. ..... The art of representing musical sounds 
by means of written characters 
se mar a Xn indispensable part 
ee MOD). es Se . work. 
Ossia . ee ee ee Or; or else. Generally indicating an 
j petiCe 5 ph : “ps 
ttava (gva). .. .To be played an octave er 
pues iS oe Phe sign indicating & pause or rest. 
Perdendost.... ing away gradually 
wets, a , -.. -AUp sealy ke 
anissimo (pp) . . Very 80 
Piano (p) . . 4 5 ‘Softly if 
ti eee ore 
Pik Allegro... .More quickly 
ie porter ek. O Te 
oco or un poco. .A little 
Pocoa pioon . . .Gradually, by degrees; little by little 
Poco pix mosso. .A little faster 
Poco meno. ... .A little slower 
0CO ptt. ee A little faster 
POs Bip ee hen; afterwards 
Pomposo...... Pompous; gran 
Prestissimo ... .As quickly as possible 
Presiog. . cons. = Very quick; faster than Allegro 
Primo (7mo). |. : The firet 
wartete......A Digce of music for four performers. 
uasi....... .As if; in the style of : 
winteh. . 2... A piece of music for five per- 
formers 
Raliqntando (rati,) Gradually slower | 
Replica....... Repettt on. Sense replica, without 
repeats 
Rinforsando, . . . With special emphasis 
hidsraanee (rit.) . Graduall slower and slower 
Risoluto...... esolutely; bold; energetic 
Ritenuto. ..... n slower time 
Schersando, ... .Playfully; sportively 
Secondo (240). . -The second singer, instrumentalist or 
SOGuG: ZUR, Oe. Follow on in similar style 
Semplice...... Simply; unaffected] “DE 
SOns@o 2. se saat ithout. Senza soraino without mute 
Sore nee (sf). . .¥Forcibly; with sudden emphasis 
imile or Simii¢. .In like manner 


Smorsando (smors) Diminishing in sound. Equivalent to 


orendo 

Solo........ .For one performer only. Soi; for all 

Sordino ...... A mute. yon soradino vith the mate 

Sostenuto...... Sustained; prolonged. 

Sotto wc. wea Below; under. Sotto voce,in a subdued 

Sptrito....... Spirit. con Spirito with spirit 

taccato ...... Detached; separate P 

Stentando .... .Dragging or Hl es the tempo 

Stretto or stretta. . An increase of speed. Pix stretto faster 

Subdominant. . . .The fourth tone in the diatonic scale 

Syncopation... pranks a acees from a strong beat 

0 a Wea . 

Tacet...... . “Is silent” Signified that an instrument 
or vocal part, so marked, is omitted 
during the movement or number in question 

TUMPOK Sf. ie 8 ovement; rate of speed. 

Tempo primo eturn to the original tempo. 

Tenuto (ten.) .. . .Held for the full value. 

Thema or Theme. .The yield er melody. 

Ont ieee he key-note of any’ scale. 

Tranqutilio. ... .Quietly. 

Tremolando, Tremolos A tremulous fluctation of tone. 

TO ited AG oadiene A piece of music for three performers. 

Tripieters cc «ee A group of three notes to be performe 
i Pare o two of equal Value in the 

Troppo......-. ‘00; teo much. Allegro. 

ee not too quickly, See aoe 

TUtlh so. sun ae ee All; all the instruments. 

Uses nk, ees ,one,an. 

Una corda ,....On one string. 

Vartationeé..... St Perey a of & melody by means 
0 monic, r mic changes 

ng. pmbel hive 8. Spt metodsc 
Paivee Prins ele ome W1cK, rap Hp os “i 
"ato. ss ss are wavori one-effect, w. 

r TR es wirted, 
UBCE «ws wee i vacity; bright; spirited 

Viv ha ively; spirited ; 

Vout Subito ¥.8. :furn ver quickly. 
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HOW TO MAKE YOUR OWN REEDS 


While reeds of the best quality may now be obtained in music supply houses, 
some performers prefer to make their own reeds, and at least some knowledge of the 
process of reed-making or correcting faults is invaluable. (The figures interspersed 


refer to diagrams on following page.) 


First cut off a piece of cane the thickness of a half dollar coin (4) and of the 
size of the /ay (3) (The part of the mouthpiece where the reed is laid and held by 
the ligature or reed-holder).Then rub the inside par: of the cane on a broad fine cut 
file until the surface is perfectly flat, after which it may be placed on the /Zay (3) and 
the screws of reed-holder tightened to ascertain if the opening (5) is correct. Holding 
the mouthpiece sideways against the light the opening(5) should <xtend downward about 
one inch. Remove the reed from mouthpiece and with a sharp knife trim down gradu- 
ally from centre (6) to top (7) being careful not to take too much off at first as later 
adjustment must be allowed for. The edges should be rounded from where the cutting 
begins (8) and show an elongated angle from the middle. The cane should be thicker in 
the middle (9) than at the edges (10). The thin end of reed can be shaped with a sharp 
pair of scissors or a reed-cutter. If, on trial, the reed proves too hard, file off the 
thickness at top of reed, sloping toward edges (44). If the top is already thin enough, 
file off between the centre (6) and the top(7), but with great care, for should too much be 
taken off, the tone wil! be spoiled. Then with a very smooth file file straight across the 
top of reed to a depth of bof an inch downward; this will leave thin part even and al- 
most transparent. Again place the reed on /ay (3) and give a side glance at the opening 
(5); should it be too close, loosen the top screw of reed-holder and tighten the bottom screw. 
Reverse the process if the opening is too large. The flat surface of the reed (2) may 
become warped and uneven, in which case rub carefully on the large file or on the fin- 
est sandpaper laid on a perfectly smooth or flat surface, preferably, plate glass. 

When left on the mouth-piece for a few days, all the small faults in a reed may van- 
ish; but the real fault may be in the mouth-piece, if located there take the mouth-piece 
to the maker or a repair shop for refacing. 

If the reed still remains too hard, adjust it on /ay so as to show a trifle below top 
of the mouth-piece,(13) if too soft adjust it to show above the top (14), this experiment 
will at once show the defect. In the first case reduce the reed at end of the curve 
(45), in the second case, cut off the top (16) 

Future warping of the reed may be corrected by using large file or sandpaper, but 
carefully avoid making reed too thin at the heel (47). 


T-126 


(16) 


(41) —- 


(17) 
Heel (40}-- 


(5) (6) 
: piece of cane cut for one reed 


utside 


oe Oe 


¥ 


mil 


Ligature | 
or Reed Holders 4 


Moti piote Complete 
With cane cut ready to be shaped 
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RUDIMENTS OF MUSIC 


Before the student can commence to play any instrument it is necessary that he should 
be acquainted with the rudiments of musical MNotatron. 
The signs, which indicate pitch and duration of a musical sound, are called Motes 


figured thus: o d J B S ipa etc. 


They are named after seven letters of the alphabet; C.D. E. F. G. A.B. and are writ - 


ten on, between, above or below five parallel lines, 


called the Stave, the names of 


which are determined by Clefs, placed on different lines. 


For this instrument, only the treble or G ‘clef = is used, which is placed on the se - 
cond line. . 


The names of the notes on the five lines are: : ae 


E Ga5. UF ‘ 


of the four spaces 
between the lines: Sas of the two above and below the lines ——— 
FeA’ CoE G 


D 
These eleven notes are insufficient to indicate the full compass of Sounds in use. 


Ledger lines have therefore to be added, above and below the stave in order te signi- 


fy higher and deeper sounds. 


a 
eae a. 


Notes of the ledger lines above the stave 


Notes of the ledger lines below the stave ————— 


DURATION OF NOTES 


Notes may be of longer or shorter Duration which is shown by the peculiar form of each note. 


Forms of different notes 


Whole note; Half note; Quarter note; Fighth mote; Sixteenth note; Thirtysecond note, 


The latter three kinds may also 
be written in combination thus: S=S222_=—= 


ie te rs ee 


Fighth notes; Sixteenth notes;  Thirtysecond notes. 
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17 
COMPARATIVE TABLE OF THE RELATIVE VALUE OF NOTES 


| A Whole note 
equals 


2 Half notes 


or 


4 Quarter notes 


or 


& Bighth notes 


or 


16 Stxteenth notes 


or 


32 Thirtysecond notes 


BARS 


Notes are systematically arranged into Jars, marked by one or two lines drawn across 


the stave. 
One line === is placed after each bar and each bar contains the same number or 


value of notes, and each bar must last precisely the same length of time. The end of a 
part of a composition is marked with two lines or a double bar, and if either two or four 


dots are found by the side of the double bar thus: the whole part from the pre- 


ceding double bar, or if there is no earlier double bar then from the beginning of the piece, 
is to be played again. This is called a Repeat. 


RESTS | 
Instead of a note a Rest of equal value can be placed. 


CaP 


Whole rest; Half rest; Quarter rest; Bighth rest; Sivteenth rest; Thirtysecond rest. 


DOTS 
A Dot placed after any note or rest increases its value one half, thus: 


Two dots placed aftera note or rest increase its value one half and a quarter or FE Like ER etc. 
$1443-@ @ 
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TRIPLETS, SEXTUPLETS, AND ODD GROUPS 


Triplets are marked by a 3 being put over a group of three notes. Sextuplets 
are marked by a @ being placed over a group of six notes. Three quarter notes marked 


San 


3 
thus pepanel must be played in the same time as two quarter notes 222 not so 
aa 0 laa 
marked; or six eighth notes fzzs22| in the time of four eighth notes PE not 


suas ae eee 


so marked. There are also groups of five fase seven Pees ess and nine 


TIME SIGNATURES 


In order to know how many quarter notes, eighth notes or sixteenth notes a bar contains, 
special figures are placed at the beginning of a movement. 


Common Time Three-four Time Two-four Time 


Contains two quarter 
notes etc., and two 

(4,2,) must be count- 
ed. 


Contains three quarter notes or 
the same value in longer or short- 
er notes or rests, and three(1,2,3, 
must be counted in a bar. 


Contains four quarter notes or the 
same value in longer or shorter 

notes or rests, and four(14, 2, 8,4,) 
must be counted in a bar. 


4 


TABLE OF TIME SIGNATURES 


Simple Common Times Compound Common Times Simple Triple Times Compound Triple Times 


When a line is drawn through the © thus: @, which is called alla breve, two is count- 
ed in a bar. 
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SCALES 


The ladder-like succession of eight sounds, starting from any note and ascending 
or descending by tones and semitones in regular order, is called a Scale, and each 
note of a scale is called a Degree. 

Between these eight degrees there are seven intervals or distances, five of which 
are tones, and two semitones. ) 

There are two principal kinds of scales, termed Major and Minor, whose as - 
cension or descension is diatonical: i.e. in tones and semitones, and a third kind, 
whose ascension and descension is chromatic: i.e. only in semitones. 

For the present, only the Mayor scale will be discussed. In the Mayor scale the 
semitones are situated between the third and fourth and the seventh and eighth de- 
grees of the scale. 


EXAMPLE 


tone tone semitone | tone tone tone |semitone 
SS 


Each diatonic scale derives its name from the name of the note on the first degree- 
or the root. 
There are twelve major and twelve minor scales; but not to burden the student 
with their combination at present, only the scale of C will be given. 
The distance from one note to another is called an Interval. Two notes 
placed on the same degree do not produce any interval, they are said to be in Unison. 
The intervals are named: the Second,the Third, the Fourth, the Fifth, the Sixth, 
the Seventh, the Octave, etc. . 
EXAMPLE 


8 
2 3 4 5 Hl 


Degrees: 
4 


Intervals: Second, Third, Fourth, Fifth, Sixth, Seventh, Octave. 


SHARPS 


A scale may be formed on any note, but in order to produce semitones between 
the third and fourth and seventh and eighth degrees in any order but the scale of C 
major, it is required to employ certain characters, which raise degrees, or restore the 
pitch of any note in the scale. 

One of these characters is called a sharp (#), which, when prefixed to a_ note 
raises it a half tone. 

The number of sharps employed in a scale depends upon which note the scale is 


founded. 
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20 


The sharps succeed cach other in the following order: 


F sharp, OC sharp, @ sharp, Dsharp, A sharp, 4 sharp, B sharp. 


Thus it will be seen that if one sharp is employed it must be prefixed to F, 
consequently all F's in that piece must be raised half a tone. When two sharps are 
employed all F's and Cs must be raised, and when three sharps are employed all 
F's, C’s and G’s must be raised and so on. 


TABLE OF SIGNATURES OF SHARP KEYS | 


- Number of Sharps: 


Names of the Keys: 


FLATS 


A flat (b) prefixed to a note lowers it half a tone. The flats succeed each 
other in the following order: 


B flat, KF flat, A flat, D fiat, G flat, C flat, F flat. 


The same rule concerning signatures as with sharps is to be observed here. 


TABLE OF SIGNATURES OF FLAT KEYS 


Number of Flats: 


Names of the Keys: 
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2 
THE MINOR SCALES : 


Every major scale has its relative minor, the root of which is to be found on the sixth 
degree of the major scale. Both scales bear the same signature. There are two kinds of 
minor scales, the harmonic and the melodic form. 


THE MELODIC MINOR SCALE 


The ascending of the melodic minor scale differs from the descending, the former hav- 
ing its sixth and seventh degree raised by accidentals not essential to the key. In the ascend- 
ing, semitones are situated between the second and third and the seventh and eighth de - 
grees, and in the descending between the sixth and fifth and the third and second degrees. 


SCALE OF A MINOR 
Without Signature; Relative to C major. 


tone semitone! tone tone tone tone semitone : 
_—_eoow = 


tone tone semitone| tone tone semitone tone 


TABLE OF MINOR KEYS WITH THEIR RELATION TO MAJOR 


A minor E minor B minor F# minor Cminor G# minor 


D minor 


G minor C minor F minor Bb minor Eb minor Ab minor 
an 


THE HARMONIC MINOR SCALE 
The Harmonic Minor Scale differs from the Melodic, as only its 7th degree is raised 
by an accidental, which remains, whether ascending or descending. 
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ie THE NATURAL} 


In order to restore a note which has been raised by a sharp()or lowered by a flat(b} 
a Natural (k) is employed which restores it to its original pitch. 


Thus = F raised by a sharp is restored by the natural +a to its original sound. 
or eS B flat to i] B natural. 


THE DOUBLE SHARPx 


By prefixing a double sharp x to a note the same must be raised a whole tone. 


Thus F double sharp = will sound like G natural = 


THE DOUBLE FLATbb 


A double flat bb prefixed to a note depresses the note a whole tone. Thus Gea 
(double flat) will sound like A natural —— 


THE PAUSE /N\ 


A Pause “~\ placed over a note, means that the note can be sustained to an indefinite 


length at the performers pleasure; the counting being interrupted. 


THE CHROMATIC SCALE 


Consists of a succession of semitones, which, in ascending are designated by sharps, 
and in descending by flats. 


ABBREVIATIONS 


Abbreviations are employed in written music to avoid repetitions of a single note or pas- 
sage. 


Thus instead of writ- a half note marked Baers 
ing four eighth notes: = with a thick line: eS will indicate the same. 
Or = for ge2eS or Ee for BE or S| for Benes etc. 


23 


Or instead of repeating a bar alike 
and for Pesseisse a sign marked thus Z% is used: SEER FA ete. 


TRANSPOSITION OF THE KEYS 


When C is taken as 4, the scale or key is said to be in its natural position; but either of 
the other letters may be taken as 41, in which case the scale is said to be transposed. As 4 
is the basis of the scale, the foundation on which it rests, so the letter which is taken for 
this sound is called the Key-note. Thus, if the scale be in its natural position, it is said to 
be in the key of C; if G be taken as 1, the scale is in the key of G; if D be taken as 1, 
the scale is in the key of D; and so on with the rest of the seven letters; which ever letter 
is taken as 1, that letter becomes the key-note of the scale. 

In transposing the scale, the order of the intervals or tones and semitones, must be pre- 
served. Thus, the interval must always be a ¢one from 1 to 2, a tone from 2 to 8, a semstone 
from 8 to 4, a tone from 4 to 5, a fone from 5 to 6, a fone from 6 to 7 anda semitone from 
7 to 8. The interval from one letter to another letter is also the same and cannot be changed_ 
thus it is always a tone from C to D, and from D to E, a semitone from E to F, a tone from 
F to G, from G to A, from A to B, and a semitone from B to C. In the transposition of the 
scale therefore it becomes necessary to introduce sharps and flats, or to substitute sharped 
or flatted letters for the natural letters, so as to preserve the proper order of the intervals. 


First transposition by sharps from C to G,a fifth higher, or a fourth lower. 


The same method is followed in the transpositions by sharps, viz: the fifth above or the 
fourth below is taken as 1 of a new key in every succeeding transposition and an additional 


sharp will be required in every succeeding transposition. 

To transpose the scale by flats, we take the fourth (instead of the fifth) of every new 
scale. F is the fourth of C; hence it is 1 of the new scale (key of F.) The order of intervals 
must be the same in the flat key as in the sharp; hence the B must be made flat. 
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It is clear that there must be a tonal difference between the third trom C to E and the third from 
E to Eb. It has been stated that the tonal difference between two notes on adjacent degrees of the 
staff is not always the same, likewise intervals of a third, fourth, etc., vary as to tonal content. 
The third from C to E is called a Major (Large) Third (2 full Tones), that from C to Eb is called a 
Minor (Small) Third (4 tone and a Semi-Tone). This classification of intervals belongs properly to the 
study of Harmony and does not necessarily concern the student now. It will be sufficient to make 
the transposition by intervals as directed, and remember the scale of the new key we are playing in. 


DIFFERENT SHADES OF TONE 


p means: prano, soft 

pp means: pianissimo, very soft 

J means: forte, loud 

Sf means: fortissimo, very loud 

nf means: mezzoforte, moderately loud ‘ 
cresc. OY ————— means crescendo, increasing the sound 

dim. decresc. of === _ means dimtnuendo, decrescendo, diminishing the sound 

sf, rf or > means sforsando, rinforsundo, sharply accentuated 

Jp means: Sorte -piano, loud and immediately soft again 


GRACES, EMBELLISHMENTS OR ORNAMENTS OF MELODY 
THE APPOGGIATURA 


The appoggiatura is a grtace note placed above or below a principal note. When it is placed 
above, it is always at the interval of either a tone or a semitone. When it is placed below the 
principal note it should always be at the interval of a semitone. When the appoggiatura is 


written so ae the value of it is one half of the following note. 


When crossed by a small line, thus: gs Boa oe he but one fourth of the note that 


EXAMPLES 


Written thus: 


Played thus: 


There is also a double appoggiatura whichis com- Written thus: 
posed of two grace notes placed: the first, one degree be- EXAMPLE 
low the principal note, and the second, one degree above. 


Played thus: 
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THE GRUPPETTO OR TURN 


Is composed of three grace notes placed between ‘or after a principal note. The turn is marked 


he upper 


n oe, the upper 


thus i t 


indicates that the lowest of the 
grace note must be sharpened; or in case of a sharp above and below the sig 


J) 
# 


three grace notes is sharpened. Should the sharp be placed above the sign 


thus. #. A small sharp placed under some of the signs thus: 


C pe 
be 
Sy ma 
ie “4 Hibs 
~ itt 
- we 
ren | tn} 
E Pie | 
| | 
Mm 
E Hh IN 
= Hi} TTT 
2 Th TTR 
; ny lk 
= | Aft 
S i! att 
> eal 
o TT 
= juan dues 
des 
- Wn Hy HTT 
E < Lie at 
wn a = ‘th 
ovo wn mits 
ae || (AES 
ea ac ill \Eis 
Jen, ys i f 
2 iH [hs ly 
ey & of ST ne 
a 
Sete ot eee et 
Ge ill ml a 
oa N || it. 
dee Bie) A 
3] 
3 2 A) EE 
+) = i Tt 
38 mH dt 
2 8 = st it 
{e) ™ «8 
o-~ =} 
- callie 
w 2 W Pal 
0 oY Coal 
~ et wat!) 
oe te © AS 4 381 
2 = wee es (UIT 
% (40 
C Si ee il ll 
3 2 SS a ne 
AE oe 2 oe Fe 
a8 a a #6 NH Ti 
i a el 


THE PASSING SHAKE 


g 


The passing shake, often written thus »v, must be played quick and round in the following man- 


ner: 


= 
o 
> 
om 
ca) 
B 
n 
< 


As played 


THE SHAKE 


marked thus #% consists in the alternate repetition of the note marked, 


with the note in the next degree above it. 


The shake or trillo, 


EXAMPLE 


’ 


ES ME SS SE SES SESS SS) 
a3 Ga GE 0 ee ee ee Be es eS es 
Se 


\e 


As iene 


Chain of Shakes 


wf 
SS ey — aE 


df 
— -——-@ @2ae eee seacwe 
ap — -——— -—-_m=—— 


Ansa 


4a 


d@ja i 
oe — — — —-— — — —- oa — -- — — — - — — 


7 
| 
8 
J 
8 
i] 
] 
a 
8 
a 
| 
a 
a 
a 
a 
8 
ui 
a! 
8 
i 
a 
a 
i] 
| 
a 
J] 
[ 
a 
4 
i 
y 
8 
7 
o 
¥ 
a 
a | 
a 
Y 
>| 
} 
a] 


_AU G0 GG SG mene neces maseeeeee ee 
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Improvements added to the 
Evette and Schaeffer System of Saxophones. 


First New Patent Key of High Eq and F. 
The notes Eh and F above the staff are obtained upon all Saxophones 
E E by using simultaneously three or four keys; the hand to catch these keys 


must quit its natural position; and to return again is very difficult. 
With Evette and Schaeffer's new patent key they suppress that dif- 
ficulty as shown in the following examples. 
The key shuts automatically the plate (or plateau) of the first finger. 
It is very easy to see the many advantages of this new fingering. 


—— @ < 


rN 
Ve 


STA 
4 5 
7.2% 
(| > —r d 
) 
we 
= JI 


Note: See Exercises for this new fingering on pages 90 € 91. 


Second New Patent Eb Key. 


: The passing from Bh, Ch and C$ to Eb is very difficult on all Saxophones, 

a e _R and requires great practice and study; various mechanisms have been tried 

| in remedying this inconvenience; Evette and Schaeffer claim they have 

> thoroughly succeeded by obtaining the emission of the Eb through the hole 
of the Eb. 

The Eb is obtained by lowering the plate 55'S with the second finger 
right hand, third finger being raised. The little finger, which usually 
takes the Ebkey, thus remains free and the passing from Bh, Ch and C¥ 
to Eb becomes quite easy. 


Note: See Exercises for this new fingering on page 75. 


Last Improvement on the 
Evette and Schaeffer System of Saxophones. 


Three New Patent Keys for the Low Bb, Bh and Cd. 


Owing to the successive improvements made by them to the Saxophone, 
the fingering of that instrument has become very easy. 

But it remained yet a question to be solved, viz: how to be able to obtain 
the low notes with both hands. However, nothing was more easy, but that 
ought to be met with. 

Such question to-day was solved out, since, without any new mechanism, 
the three notes, low Bb, Bh and C# made by the little finger of the left hand, 
are also made with the second (or middle) finger of the right hand, by 
means of three double spatulus. 

It is easy to account for the fact that; since these three notes are made indifferently with both hands 
thence all the most difficult passages become very easy to be made out. 


Note: See Exercises for this new fi i 
~ copurelt, HEMEL Bf Cos ene New York, 19 198 & 200. 
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Preparatory Exercises 
For the Production of Tone and Forming the Embouchure. 


the Student has already made himself acquainted with the Rudiments 


that, 


y) 


It is taken for granted 


Note: 
of Music. 


should be touched softly with the tongue by pro- 


in the following exercises, 
7; the breath must be emitted evenly, so as to produce a long and equa! note. 


Bach exercise between repeat 
with the note surmounted by the pause:(‘). 


Observation: Each note, 
nouncing the letter 


; and be finished 


bars should be repeated till the execution is perfect 


Exercises. 


Breath should be taken at the sign: (9). 


Pronounce the letter 7 for each note. 


Names of the notes: G 


* Keep the Octave-key N9 VII open for this D and 


the E, F and G. 


° 
— 


g high notes, and close Key VI 


n 
b] 


is A and the followi 


10638-4244 


* Use no more pressure for this *C than for the C in the third space of the staff. 
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Octaves. 


Ninths. 


g. 


Shadin 


Very softly. 


(gradual increase of tone.) 


Crescendo: 
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(gradual diminuition of sound.) 


Diminuendo: 


(increase and decrease of tone.) 


Crescendo - Diminuendo: 


P—f=—P  P—f—P P—f—P P—f=——P P—fH?P 


from B to C. 


g 


Exercise to Acquire Evenness in Passin 


Exercises on Time. 


The Student will now observe the value of the notes. 


Common or Four-four time. 


1,2,8,4 12,8 4. 


2,34. 4234.42 34 42 8 4. 


1, 


1, 2, 8, 4. 


8, 4. 


4, 2, 


Count mentally: 


2,8, 4. 1,2,8,4 


1, 


2,8, 4. 


f, 


1, 2, 8, 4. 


1,2,8,4. 1,2, 8,4. 


Count: 
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Two-four time. 


1, 2:71, 2. 


Count: 


Observe the notes with dots placed after them. 


Ce a. 


Three-four tim 
4, 


Count: 


ame tamer 


Count: 


1,2,3, 4, 5, 6. 


© . 

E ~ 

pra) iy 

R . 
~ 

= & oS 

mo Q 

"S 4 RN 

i. ~ 

xe “ 

ons S 

wa § 8 

RS 8 

S ~ 

& 

dpene 

oo eee 


Exercises in Slurring. 
These exercises should be played at first slowly, and when the fingering has been acquired smoothly, 


they should be repeated many times, gradually increasing in speed. 


Tongue only the first note of the Slur, and continue the tone till the second. 


Tongue first note of the slur. 


1, 2, 3,4. 1,2,3,4. 


Count: 
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«i “ 
ae oS 
ey ay 
~~ wT 
x ss 
$ g 
i} 

8 Ss 


Count: 1, 2, 3,4. 


1, 2, 8, 4. 


1,284. 42,84. 


Count: 


44a 
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1, 2, 8, 4. 


a 25, a, 4. 


Count: 1, 2, 3, 4. 


£1, 2, 8, 4. 


1, 2, 8, 4. 


Count: 


Count: 1, 2,8, 4. 1, 2,8, 4. 
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Count: 1, 2, 3, 4. 


Count: 1, 2, 3, 4. 


Fourths. 


Count: f, 2, 2, 
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1, 2, %, 4. 


Count: 


~“ 
* 


2, 


° 


Count: 1 


3, 4. 


£, 2; 


Count: 


- 247 
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Sixths. 


aR 

(eee) 

a eee es 
(4 ey | 


Count: 1, 2, 3, 4. 


36 
s) 


Count: 1, 2, 3, 4. 


Count: 1, 2,3, 4. 


247 
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Sevenths. 


Count: 1, 2, 3, 4. 


2, & 4, 


Count: 4, 


Count: 1, 2, & 4. 
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Count: 1, 2, 3, 4. 
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Syncopation. 


1, 2, 8, 4. 


Count: 1, 2, 3, 4. 


Three- four time. 


2, &. 


4, 


1, 2, &. 


Count: 
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eight time. 


Three- 


4, 2, g. 


Poa? Fae 


Count: 


Six-four time. 


§, 4, 5, 6. 


4, 


f, 


4, 5, 6. 


4, 


f, 2, 


Count: 


four time. 


1, 2,8, 4,5, 6, 7,89. 


1,8, 84,6, 6,7, 8, 8. 


Couset: 


Nine-eight time. 
Count: 1, & 4% 4,56, 6 7 &, 9. 


2, 


4, 


i 


Count: 
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Observe the Articulation. 


Twelve-eight time. 


Six-éight time. 


5, 6. 


4, 


1, 2, 3%, 


s 
S 
~~ co) 
os 
aN 
R 
~ v 
“ 
Cy 
3 By 
5 8s 


Exercises on Dotted Notes. 


Count: 1,2, 8, 4. 
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4, 


Count: 1, 2. 


3. 


2; 


Count: 1, 


6. 


4, &, 


3, 


2, 


Count: f, 
Count: f, 


Exercises on Rests. 


1, 2, 3 4. 


3, 4. 


2, 


The Rest on the first beat. 
4, 


Count: 


The Rest on the second beat. 


1, 


Count: 


234 42,84. 
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The Rest on the third beat. 


4, & 2, 4. 


Count: 1, 2, 8, 4. 


The Rest on the fourth beat. 


3 4. 


2,8, 4 1, 2, 


Count: 1, 


The Rest on different beats. 


4, 2, &%, 4. 


Lares, 4. 


Count: 


Eighth Rest on the first and third beats. 
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Count: 1, 2. 


! 
h : 
, 


‘>. é 


Count: 1, 


&. 


2, 


Count: f, 
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y at first, until he is certain of the finger- 
n the tempo, so as to acquire facility of ra- 


he one in hand has been mastered. 


Twenty Progressive Exercises. 
For Saxophone 


and never proceed to a new exercise until t 


) 


The Student should play all the following exercises slowl 
ing. Repeating each over and over again, he should quicke 


pid execution 


PAUL de VILLE. 


Copyright, MCMXI,by Carl Fischer, N.Y. 
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Moderato. 


48 


Alle 


sretto. 
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gretto. 


Alle 


ti 


<< eS See 


Allegretto, 


o 14. 


N 


217 


10634 - 


50 


NO 15. 


Allegretto. 


Moderato. 


-247 


. 10638 


51 


NO 18. 


Allegretto. 


10638-247 
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Eighteen Exercises in articulation. 


10638-247 
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No 10. 


NO 11. 


NO 12. 


10638 - 247 


54 


247 


10638 - 


55 


Preparatory Exercises on the High Notes. 


Thirds. 


Sixths. 


10638 -247 


Sevenths. 


56 


Octaves. 


EE 7 EET ES EY 9 EES PS 


10638-247 
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Descending by flats. 


10638-247 


= Major and Minor Scales in all Keys. 

A thorough knowledge of the scales in all keys is most important; the ability to perform them all 
with equal facility is an absolute requisite to a really good performer. 

Every scale should therefore be studied in the following manner: Commence by playing it slowly at 
first; repeat it many times and at each repetition increase the time slightly. In the keys with several 
sharps or flats, more especially in those the signatures of which, consist of four or more accidentals, 
the fingering of some intervals is difficult, on account of the mechanism of the instrument. These awk- 
ward intervals should be repeated over and over again until an easy mastery over them is secured. 
No pupil should rest satisfied as long as he finds any interval of a scale a stumblingblock to its easy 
and perfectly smooth execution. 

Rapid tonguing cstaccato) is very difficult, and can only be acquired by patiently exercising the 
tongue, making it a point to increase its flexibility by daily practice. 


C major. 


(All naturals.) 
by Paul de Ville. 


This sign \” shows where the half-tones occur. 


142. 


A minor. 
(Relative of C major.) 


143. 


F major. 


144. 


145. 


Bb major. 


146. 


G minor. 
(Relative of Bb major.) 


147. 


10638 -247 Copyright, MCMXI, by Carl Fischer N.Y. 


59 


Eb major. 
(Three flats.) 


C minor. 


(Relative of Eb major.) 


Ab major. 


(Four flats.) 


I. 


F mino 


(Relative of Abm 


ajor.) 


I. 


Db majo 


(Five flats.) 


Bb minor. 


(Relative of Db majo 


r.) 


ajor. 


Gbm 


(Six flats.) 


inor. 
ive of Gb major. 


Ebm 


(Relat 


) 


10638 -247 


Cb major. 
(Seven flats, every note flat.) 
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Ab minor. 
(Relative of .Cb major.) 


G major. 


(One sharp.) 


E minor. 


(Relative of G major.) 


D major. 
(Two sharps.) 


(Relative of D major.) 
“Ro 
Oar 
Ea a 
Sa 
[eeeer ay) 


A major. 


(Three sharps.) 


: F# minor. 
(Relative of A major.) 
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E major. 


(Four sharps.) 


eer? Lars) 
OG LES ies 
N04 


2 


: 7. 5 
Ct ei rn i 
GiiNes BAG Be 
itien |) Bees Be 


1InOr. 


C#m 
(Relative of E major.) 

lef d ts = 
wll 
eee 
a ea 
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\Y F 


TY ee Tle 


7 


(7. FAD eS Ge eed 
| MF Tella 
TT | 


B major. 


(Five sharps.) 
“be 
: LC) et 
of Eset ee) 
S ar A 
i (aaa 
ae 


See, | ee FG EGP Ee ee oe 
Tes 
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v, 


Petes 
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CG 


AUN eee ee LS ee 
ATEN 1 ( a7e7 Bas Of Gee Fe 


6 


fon 22114 1G 0 es EE 8 ee a 


166 


1nOF. 


Gt m 


(Relative of B major.) 


Ny) 


_o BE ¢ ee 


I. 


F# majo 


(Six sharps.) 


* (eT # RA BSS” 


s 
l 
: 


“lal OVOP 
7 


pat ih YH 
CO a Ss EN Ae carer: 


inoOr. 


D# m 


(Relative of F# major.) 


[ee at 


SF SS » 


fen WE 


C# major.. 


A# minor. 
(Relative of C# major.) 
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Major and Minor Chords in the Keys most used. 
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A minor. 


G minor. 


D minor. 
C minor. 


E minor. 


C# minor. 


Ab major. 
G major. 
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Sixty Exercises of Mechanism. 


The exercises of mechanism have for their object the formation of the fingering by habituating each 


finger to act separatel 


y Or simultaneously. 


e which are the 


By these exercises may be acquired that equality of fingering and that purity of ton 


finest qualities of an Instrumentalist. 


In the following exercises the student must accentuate the sound upon the first note of each di- 


vision of the bar. 


Each bar or each sketch should be played eight or ten times and as a finish play the note after 


the dotted double bar. 


ascending passages played crescenda, descending passages d?- 


(See exercises on Shading, pages 29 and 30). 


i) 


All the notes should be slurred 


minuendo. 


Take breath after the first note in the bar. 


£0638 -247 
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Keep the D#-key 


- Keep the G#-key open. 


43 
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eS eee 
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A” Jeet 
(0 GD OR 6 Sh 


mmm t. 


Keep the D#- key open. 


key open. 


Keep the A# 


47 


Bln 4 es 
Ra aasers 
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l 
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Lb 


= 
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Fifty Exercises from low Bb to F above the staff. 


By A. MAYEUR. 


Saxophone 


I 
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|e ee Tw ee 


AS 


em a ee ee ee 
Sow mr esa 


BACs 
ba | 


key open. 


Keep Cf- 


a 


=-_—¥+_§_— == —__ —__- 
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Ow" BS Ea oe a 


eee] 
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ah, 


as 


BoeaSaaao 
al OS gl & al@ al 


218 
Take F# or Gb with the key XIII; smproved fingering. (Evette and Schaeffer System.) 


N 


F# plate NO 5. 


ha 


SS al 
arta Pe he ee ee he Pe 


1 
! 
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! 
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i 
Ea 
.w 
Na 


Gb-key XIII. 


NO 49. 


F# plate NO 5. 
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N&R0. 


(Evette and Schaeffer System.) 


F¥ plate NO 5, keep the key Gt NO V open. 


Keep the C#- key closed. 


Keep the C#-key closed. 


a 
bu 
ih 
if 
Oh 


F#-key XIII. 


F#-key XIII. 
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i 

i 
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(Evette and Schaeffer System.) 


Keep the Ab-key open. 
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N° 26. 


A} or Bb 3° fingering, keep the plate F# or Gb N05 closed. 


A} 34 fingering and keep G# open. 


‘eS "LAW DASE ST Ae he ee 


' 
i 
k 
' 
fi 
h 
' 
& 


027. 


N 


Bb or A? 4th fingering. 


Bb 4th fingering 


ingering. 


Bb athe 


Keep the Ab-key open. 


B44 Bb 


SS a ee 
gg gt) gg 


PS GS es Fe 
a | gd lh Clg 
B4AB4 EBS BS 


OL 
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40639 


BP BW Ee S- SS eae- SR 


fingering, keep the Ab-key open. 


Bb ath 


N° 28. 


At 2n4 fingering. 


| a | 
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Take C with the key VI B. 


(eT Ss; 
RSseses 


U 


BAILS 
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a 
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5 
7 22 Ss et Be ae 


RA 
Gl GS Se ee 


2nd f ingering. 


At 


C with the key VI B. 


Keep the Ab-key open. 


st fingering. 


Bb 4s 


Bb 1st fingering. 


Ag% 204 fingering. 


peste testis tepe tant 


wl 


ri rPerar; Fa Py 


AE.éF But 
tt Ee Sie rs aos 


NO 30. 


is. 


New Eb, (Fvette and Schaeffer System.) To give Eb take the plate 55 


t 
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L 
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L 
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oo 


hea 4 
SP ae ee eee 


fingering and keep the Db open. 


th 


Bb 4st fingering. 


Af 2nd fingering. 
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a a 
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At 3rd fingering and keep the G# open. 


—— ae 


—_— 


AES A 
ee a 


( 
t 
} 
( 
i 


4.4 
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D 
ree afi 


LZ 


Um.f4 MiBem/ ABB 
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Keep Ab open 


| eae 
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= 4B Ga 


Keep Eb and Bb 294 or 4th fingering. 
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ja oe 


Bb 4st fingering. 


Be Ba 


Bb 4th fingering. 


SS 


Co 


46 \197 Sm 


Keep Ab aud Eb always open. 
ae 
ax 


Keep Ab open. 
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N° 35 
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Keep the pt key open. 
feta eai 

5) nl A 

One RS eS a ea 


a 
‘A 


r) 

7) 
fers, 
NS. 


Ht 
il 
l 
i 


12 eS 2 eee ay 
a ee 


| ot 


AY 2 * 8__ Se" B__ 


Keep G# open. 


NO 36. 
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Keep Ab open. 


nd fingering. 
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NO 37. 


Gb key XIII. 
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Keep the Eb key open. 


Keep Ab open. 
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N° 40. 
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Bb 1St or 4th fingering. 
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A# 204 fingering. 
pf 
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fingering. 


st. 


Bb 1 


Bb 204 fingering and keep F closed. 


nd fingering. 


Bb 2 
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SS 


a ~ ~ss 


fingering. (vette and Schaeffer Syte 


Bb 3" fingering, keep Gb and Eb open. 
4th 


N® 42. 
Bb 


N9 43. 


h fingering Bb. 
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Bb 4t 
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Evette and Schaeffer System. 
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Exercises for the new key of E4 and F above the staff. 
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Twenty-one Exercises on Detached Notes, 


in different Keys. 
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(Evette and Schaeffer System.) 


eep G sharp key open. 


<x 


(Evette and Schaeffer System.) 
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Twenty-seven Exercises for gaining execution 
in the different Keys 


J.A.KAPPEY. 
Edited by PAUL de VILLE. 
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C major. 
Bb major. 
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A minor. 
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B minor. 
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Allegretto. 


G# minor 
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D# minor. 
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Bb minor. 


Eb minor. 
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Allegretto. 


— a 


10638-247 


107 


10638-247 


108 


Three Exercises on Staccato. 


Practise at first slowly, then quicken the time till they can be played Allegro. 


Allegretto. 
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Allegretto. 
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Grace-notes and Embellishments. 


These are of considerable variety, and consist of simple SUACE MOLES: Regge ee ai double 
grace-notes, (double appoggiaturas); the turn, (Gruppetto) indicated by the sign o or a ee 
sisting of three or four notes of a fixed order, and BaUp Dero of more than four notes. f 
referance to the longer ornamental phrases, or Gruppettos, it is SSI to state pat the 
the manner of writing them has gradually undergone great alteration. LSet) the simple 
Melody was written in full notes, and all the embellishments in half-sized Bones eee by the 
general name of: grace notes); but in our time the composers prefer to write embellishments 
in full notes, thus making them an integral part of the Melody. 

A further ornament is the short, or passing Shake, (Mordente,) indicated: »,— and the full 
Shake, or Trill, indicated thus: &, an abbreviation of the Italian word eTritios 

Lastly there is the Cadenza, an elaborate ornamental phrase, mostly performed as a grand 
final climax to bravura pieces. In ancient music the Cadenza was left to the inventive gen- 

(oN 
ius of the singer or instrumental performer, and merely indicated thus: - ; but at pre- 


sent composers prefer to write the Cadenzas in full. Cadenza. 


As a rule ornaments should not be added by a performer except where they are _ indicat- 
ed by the Composer.__ Some ordinary performers are under the delusion that it “shows off” 
a player if he can “beautify” a piece with grace-notes and shakes, and trembling breath, and 
other means. This is offensive to good musical taste, and amounts to mere vulgarity. But 
when embellishments are introduced at the right place, and performed by an “artist? their 
style of execution furnishes a criterion for the estimate of the artist's schooling and deli- 
cacy of feeling. 


Examples. 


Grace-note, or Appoggiatura. 


The most frequent “Appoggiatura}’ (literally “jammed note”) is written thus x, with an ob- 
lique stroke through stem and hook. 


This is invariably played very quickly. 


Allegretto. 
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But there are cases, more especially in ancient music, where the grace-note has 
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The “Double Appoggiatura” or Double Grace-note. 
Is always performed rapidly, and its value is deducted from the preceding note, so that the 
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-beat. 


following note falls exactly upon the time 


Exercises. 
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Written. 
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Exercise. 


Andantino. 


“Turn) (Gruppetto). 
May be of three, four, or even five notes, upwards or down, written in full or by the signs x 


The 
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Written. 
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When the Turn is between similar notes, it always consists of three notes. 


Andantino. 


When it is placed between ascending notes, it consists of four notes. (Upward turn.) 


When it stands between descending notes, it con- 


the first of which is the lowest, and the third the highest. (Downward turn.) 


sists of four notes, 


It must, however, be remarked that there is no absolute rule, and it depends upon the artistic con 
ception of the performer, whether he prefers the upward or downward execution of an indicated turn. 


The preceding exercise is to be performed in the following manner: 


Andantino. 


Gruppettos of mcre than four notes are not so frequent, 


composers will be found in operatic melodies, 


but examples by Rossini and other ; 


ome Cadenzas. 


and also s 
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The Shake. 


(Trill.) 


i, an abbreviation of the Italian word: Trillo 


and great 


y 


and the posi- 
trouble has to be taken to equalise the rapidity of all fingers; a few shakes have even to be performed by 


y 


) and consists of a 
the third,and more 


sctrill, 
, with the next note above. 
by 
presevering exercise 


according to the key of the piece 


’ 


Shakes present little trouble if they are executed with the first 


or second finger; but much greater difficulty is experienced if they are to be done 


or a semitone 
until the required speed is attained. The close or end of a shake 


so withthe fourth or little finger. This is due to the anatomical construction of the hand; the ability to 


execute a good shake with the latter two fingers can only be acquired by 
the thumb. Every shake must be practised at first slowly, and the rapidity of the finger should, in the dai- 
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You can play a succession or chain of shakes up or down without endin 
You can play a succession or chain of shakes up, 


Shake of the succession or chain. 


Example 
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The Mordent, or Passing Shake. 


A brief shake, indicated thus sv, consists of a few rapid alternations of the note with the one next a- 


bove it, having neither beginning nor end. They occur mostly in rapid movements. 


Examples. 
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Fifteen Cadenzas. 
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Trill F sharp with G sharp. 
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Ten Duets 
For Two Eb or Two Bb Saxophones 


A.MAYEUR. 


Revised by Paul de Ville. 
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Allegro moderato. 
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Allegro moderato. 
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Andante moderato. 
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Andante. 
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Six Duets 
for Two Eb or Two Bb Saxophones. 


H. KLOSE. 


Revised ee Paul de Ville. 


NO 1. 


Moderato. | 
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Exercises on Eighth Notes and Sixteenth Notes. 


Moderato. 


Moderato. 
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Andante. 
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Moderato. 


(So Ss ee ees 
| Vaal 


ie BS bee Oe OE 


eee 5 Se ee ae 


a.4.488 © 


- 22a! 


, ee a __] 


Aa rat Al 
i Gs Sa BS 


he 
a 


: 
: 
h 


a 
h 
‘ 
| 
i 
i 
q 
i 
a 


ia 


Rimes eS eaes 
nas ASE 


hth Notes and Sixteenth Notes. 


Exercises on Dotted Eig 


-103 


10639 


161 


Exercise with Sixteenth-note Rests. 


Exercise on Dotted Sixteenth-notes and Thirty-second-notes. 
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Exercise with Thirty-second-note Rests. 


Exercises on Triplets. 
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Forty Exercises on the Slurred and Detached Notes. 


A.MAYEUR. 
Edited by Paul de Ville. 


for Saxophone 
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One detached and three slurred. 


(The first note should be well marked, and separated.) 
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Slurred in groups of four. 
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Slurred three and detached three. 
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Slurred two and detached two. 
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Seventeen Exercises on Syncopation. 
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Syncopation between two Eights. 
The note preceding the syncopation must be separated, and the quarter well marked. 


f-note. 


Three Syncopated Notes preceding a Hal 
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Syncopated Slurs. 
by the throat, but by the action of the finger falling like a hammer on the hole 


The accent must not be made 
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sil Twenty Operatic Melodies 


for the study of phrasing and artistic delivery. 
Compiled by PAUL de VILLE. 


It is difficult to give verbal instructions how to perform in an artistic style. The great point 
consists in delivering a melody as if it were rendered by a great Singer. The student should uti- 
lize every Opportunity to hear good vocal artists and model his delivery of “Cantabile” pieces 
after their example. Of course there are many artistic details for an instrumentalist which lie 
outside the vocal art, and ought to be imitated from the performances of the best instrumental 
performers. 

Especial care should be taken with the articulation; the tongue must touch the reed in staccato 
passages at the very tip, crisp and clear. If the articulation is produced by the tongue covering 
too much of the reed, the tone will be forced and vulgar. The dynamic shadings should be clear- 
ly brought out, without resorting to extremes; vibrating the breath ought to be strictly avoided, 
and the “roulades” (long vocal passages) must be fingered with the greatest precision, so that no 
break occurs. 
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La Traviata. 
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Andante. 


La Sonnambula. 
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HANDEL. 
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La Sonnambula. 
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Allegro con brio. 
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Air from Masaniello. 
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For Saxophone. 


PAUL de VILLE. 


Progressive Major and Minor Scales, and Exercises. 
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Ab major Scale. 
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Interval Exercises on the Major and Minor Scales. 
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Studies on the Major and Minor Chords. 
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Exercise on the Chords of the Dominant Seventh. 
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Exercise on different Diminished Sevenths. 


Exercise on the Succession of four Diminished Sevenths. 
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Chromatic Exercises. 


Study these exercises slowly. 
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H. Lazarus. 
Revised by Paul De Ville. 


FANTASIA ON DON GIOVANNI. 


MOZART. 


poco animato. 
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SCOTCH AIRS. 
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Extract from a Clarinet Solo 
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Theme with Nine Easy Variations. 
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VAR. Ill. 
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allargando a 
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Jennie - Polka. 


Solo for Piccolo, Eb Clarinet, Alto Saxophone, 


Solo Eb Clarinet. 
and Solo Eb Alto 
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Bb Cornet, Baritone or Trombone. 
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Solo Eb Clarinet and Solo Eb Alto Saxophone. 
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Five Lyric Pieces 


For TENOR SaxOphONe & PIANO ........s:cccsccssessscceseceeesceeeacees Edvard Grieg/ mans. lee Patrick in... eee ee: cee oe W2974 
Five Famous Handel Violin Sonatas 

for Alto Saxophone & Keyboard .........c:ccccesssecceeeecceeesceeees George Frideric Handel / trans. & Ed. Lee Patrick..............000000- WF48 
Folk Song Miniatures 

for Saxophone Trio (A., T., BAR.) ......ssccccsessccessssssessssceees Lee Patricks scassBecsscicch ossdeindaneoe de tsobo te eee ae W2934 
Friktingslicd (Spring Song), Op.62, No. 6 

For TENOR SAxOphone & PIANO ..........000cccceesessscscccesssseeeeees Felix Mendelssohn / arr. Lee PAtRICK.............cccc00ccccccseeeesecseeees W2997 
Grave 

for Alto or Baritone Saxophone ANd PIANO .......00000cccceeeeeeee Giuseppe Tartini / TRANS. Lee PATRICK.............cccccceecceeseeeeeeeeeeees W2532 
Jesse Clark Threesome, The 

LORE SAXODHONE TRIGWA (Ap s) ccctccncaccuppesspwaseabaasnaseeransines BEE PATRICKS occ .ceesiesstet Secoadecensendtes teen eee em eee a W2549 
Monstra Te Esse Matrem 

for Three Equal Voices (Treble Clef) ..............cseeseccceceeeeeees Tomas Luis de Victoria / arr. Lee Patrick ..............:ssseeeecececeeeees W2535 
Music for a Celebration 

for Two Saxophones (of the Same Pitch Fawily)...............066 Lee: PATRICK’: cccsebscsssesahossscasgesnaceeche cc ceceeeneee ate eee: See W2550 
Percy’s Little Danny Boy 

for Alto or Baritone SAXOpHONE AN PIANO ...........0.cccceeeeee ARR. LEE PATRICKS. «.:scde-++s.cedessosensbanseuceseeconcaeeee tren temetiae eeeeee W2530 
Sea Songs 

FORESAXOPHONE: TRIO (AC, I.,. BAR: ) n2-5202200+s00cecengecesieeces ern ens Lee PATRICK s.0c.cdeesesesc8sas sans tosaetccoteeeeneeeeets sate tas anEEe eee W2546 
Shaker Songs and Dances 

TOR SAXOPHONE, RIOLAS, Nop DAR) a. ctian oaspndtentecantias vonndstisve- LEE Patrick os:ccefecccciattaess.ssteoessest none qate setae teem eeee me aan eamentta W2533 
Sinfonia to Cantata No. 21 

for 2 Alto Saxophones & Keyboard ...........:sccccccceeeeeseeeeeees JSABach # trans: Lee Parrick...c..cgeoseesteaer < comeereecarence as W2973 
Sonata, F. XVI No. 1 

for Alto and Tenor Saxophone & Keyboard .............sseeseeeee Antonio Vivaldi / TRANS. Lee PATRICK............::scccsseeseeeseeeeeseenees W252 
SONATA 

for Saxophone Quartet (2A., T., BAR.)......:0eecceeeeeeceeeeeeeeees Arcangelo Corelli, Op.1, No.2 / arr. Lee Patrick............s00 W2536 
Sonata in Bb Major 

FOR INO) EQUAL SAXOPHONES ece-s250cc200de2:00cb kantee epsunceensemonses Wolfgang Amadeus Mozart, K. 292 / trans. Lee Patrick ............. W2551 
Swan, The | 

for Alto or Baritone Saxophone ANd PIANO ........seeeeeeeeeeeees Camille Saint-Saens / ARR. Lee PATRICK...........:ccscccsseeseesceneerees W253] 
Tribute to JB 

for Saxophone Trio (A., T., BAR.) .......csssscceeesereeeeereesensees LEE PATRICK veexcceecheyacrrarscmeccece 4 hs. SPEER nae taiaoade es W2545 
Trio No. 1, D. 471 

for Saxophone Trio (A., T., BAR.) ......:cssesseseseeereeneseeeens Franz Schubert / arr. Lee PATRICK ..........:csssscesssccesreeesneeeeeeees W2548 


Tudor Memories 
for Saxophone Trio (A., T., BAR.) .....cscceseeseeeeetereeeeeeees LEE PATRICK scccnvareisenolecewereseeeesuarsdsssapeteeeaaee Site emmntate -ckamer W2547 
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CAVALLINI 30 CAPRICES (lasilli) 
’ from 03776 Volume | 3 


____ 03777 Volume 2 
CARL FISCHERo 


GATTI 
01262 STUDIES on Major and Minor Scales (lasilli) 
___ 01263 35 MELODIOUS TECHNICAL EXERCISES 


KLOSE 
___ON718 25 DAILY EXERCISES 


33 CONCERT ETUDES (lasilli) 
____ 02329 Book | 
____ 02489 Book 2 


| 
LABANCHI | 


LESTER 
____ 04525 50 RAMBLES for Saxophone 


____ 03161 LET US HAVE MUSIC FOR ALTO SAXOPHONE: 


PARES 
____ 0784 DAILY EXERCISES & SCALES 


RASCHER 
) ____ 05189 DO YOU LISTEN? Exercises for Saxophone Players 
oi (Book and 8 Parts) 
____ 02964 TOP-TONES for the Saxophone 
(ENGLISH AND GERMAN TEXTS) 


SALVIANI 
____ 02929 EXERCISES in All the Practical Keys (lasilli) 


SMALL 
____ 01835 27 MELODIOUS AND RHYTHMICAL EXERCISES | 


UNIVERSAL—PRESCOTT 
____ 02636 FIRST AND SECOND YEAR 
(excerpts from de Ville’s Universal Method) 
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Selected Solos for Saxophones 


Alto S ol O S RE24005 —-PARTITA f Dressel 


W1374 ANGELS’ SERENADE (La Serenata) — Braga (Vereecken) CU1175 PAVANE POUR UNE INFANTE DEFUNTE — Bae (Bettoney) 
W1858 ARIOSO from “Cantata No. 156” — Bach (Kent) W2530 PERCY’S LITTLE BOY DANNY — Londonderry Air/Patrick ) 
RE24004 BAGATELLE — Dressel W2470 POMP AND CIRCUMSTANCE, Op. 39, i . (Theme) — Elgar (Akers) 
W1368 CANZONETTA, Op. 35 — Godard (Conklin) CU1195 PREMIERE ETUDE DE CONCOURS — Petit/Findlay 
F1704 CAPRICE VIENNOIS — Kreisler (Gurewich) RE24056 ROMANCE, Op. 44, No. 2 — Bumcke . 
RE24053 CONCERTO — Dressel F1702 RONDINO on a Theme of Beethoven — Kreisler/Leeson 
RE24067 CONCERTO FOR ALTO SAXOPHONE AND ORCHESTRA FL441 SAX KING, THE (Valse Caprice) — Chenette 
Dankner RE24056 SONATA — Bumcke 
W1680 CYNTHIA — Douse RE24052 SONATA, Op. 26 — Dressel 
Wi711 CZARDAS — Monti (Roberts) RE24060 SONATA FOR ALTO SAXOPHONE — Danker 
W2557 ENCORE — Hilliard RE24009 SONATINE — Genzmer 
CU853 FIRST WALTZ, Op. 83 — Durand (Medicus) 05026 SONATA — Worley/Rascher . : 
W2481 FLIGHT OF THE BUMBLE BEE — Rimsky-Korsakoff/ lasilli W2213 SONATA CALIFORNIANA — Kanitz 
W2532 GRAVE from “D Major Cello Concerto” — Tartini/Patrick RE24010 SONATA — Genzmer 
RE24073 IMPRESSIONEN EINER REISE NACH LOMITZ — Benimeli W2363 SONG OF INDIA (Chanson Indoue) from “Sado! 
W2401 INTERMEZZO — Bizet/Gee Rimksy-Korsakov (Gurewich) 
CU946 INVOCATION (Morceau pour Elévation) — Donjon (Medicus) 05035 STAR-EDGE Full Score — Benson 
F1708 MIDNIGHT BELLS — Hueberger W2531 THE SWAN from “Carnival of the Animals” 
W1364 MIAMI MOON (Valse Brillante) — De Bueris Saint-Saens/Patrick 
W1370 PAPILLON, Op. 30, No. 4 (The Butterfly) — Kohler (Conklin) W2483 THOUGHTS OF GOLD (Valse Caprice) — De Luca 


_ Tenor Solos _ Baritone Solos j 


W1828 AMERICAN CAPRICE — Goldman ~— -CUS40 ~— ALLEGRO, Op. 13 from “Sonata Pathétique” — Beethoven 

W1857 ARIOSO from “Cantata No. 156” — Bach/Kent W2557 — ENCORE — Hilliard ». 
W2475 BEAUTIFUL COLORADO — deLuca W2532 GRAVE from the “D Major Cello Concerto” — Tartini/Patrick 

W2164 BERCEUSE from “Jocelyn” — Godard (Roberts) RE24014 = NOTTURNO, Op. 45 — Bumcke 

W2464 CONCERTINO IN B-BLAT MAJOR — Gatti-Morra W2530 —-PERCY’S LITTLE DANNY BOY — Londonderry Air/Patrick 

W1736 CONCERTO in G Minor (1st Movement) — Bennett RE24007 RHAPSODY — Genzmer 

W1842 COUNTRY GARDENS (Handkerchief Dance) — Ranger * RE24055 ROMANCE, Op. 44, No. 1 —Bumcke 

W1712 CZARDAS — Monti/Roberts W2531 THE SWAN from “Carnival of the Animals” 

FL182 ECHOES FROM THE PAINTED DESERT — Irons Saint-Saens/Patrick 

W2556 ENCORE — Hilliard -  W2513 WIND CURRENTS — Veach <= 


RE24001 FANTASIA COLORATA — Erdmann 

W2554 FIVE LYRICAL PIECES — Grieg/Patrick 

W2555  FRUHLINGSLIED — Mendelssohn/Patrick 

W1596 HORA STACCATO — Dinicu-Heifetz 

W2031 MY HEART AT THY SWEET VOICE (Mon coeur s‘ouvre a ta voix) 
from “Samson and Delilah’ Saint-Saéns (Goldman) 

W1928 POLONAISE from “Mignon” — Thomas 

W2209 SOUVENIR — Drdla 

W1578 SPANISH EYES (Danza Espafiola) — Evans 


‘ 


ISBN 978-0-8258-0146-4 


TM 


9"7 8082580 


3 
0532 | 


LEY 
<a 


se —— | | | 1 
www.carlfischer.com 


